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71-year-old Teck, a grumpy retiree, has just suffered a stroke that leaves him wheelchair-
bound. When he insists on moving back home, Jenny, his no-nonsense daughter, hires a 
young Indonesian domestic worker, Yanti, to look after him.

At first, Yanti dutifully follows the strict caregiving regime drawn up by Jenny. But Teck 
refuses to give up a few of his favourite vices. When Jenny is not around, Yanti gives 
in to Teck’s demands for fatty, braised pork belly and the occasional cigarette. And yet, 
somehow, Jenny always knows exactly what is going on...

Thrilling, darkly funny and profoundly moving, Thomas Lim’s Supervision holds up a 
mirror to our modern world with a rapidly ageing population. Would you give up the 
things you enjoy in exchange for a few more years? Does working in someone else’s home 
mean giving up your right to privacy? And to what lengths would you go in order to 
watch over someone you love?

IMDA Rating: Advisory (SOME MATURE CONTENT)

Dear Audience,

Welcome to Supervision at The Ngee Ann Kong Si Theatre! You are among the very first 
audiences to experience this award-winning play in WILD RICE’s new home. 

In so many ways, Thomas Lim’s Supervision represents what we hope our performing arts 
complex in Funan will do in developing and presenting the best of Singapore theatre. 
We will provide a platform for new voices and new works – enabling future generations 
of artists to learn and grow as they create art and tell us stories about Singapore today.

Thomas’ play underwent a rigorous developmental process ahead of its premiere at 
the 2018 Singapore Theatre Festival. It was revised and refined in collaboration with 
director Glen Goei and his cast, our resident playwright Alfian Sa’at, and the audiences 
who came. Out of six nominations at this year’s Straits Times Life! Theatre Awards, 
Supervision went on to win two awards - including Best Original Script.

It’s a great honour for us to bring back Supervision, so that more audiences can experience 
this searingly insightful production for themselves. This truly is a play for our times 
– one that inspires reflection about what’s happening in Singapore today, through 
presenting us with three fully realised characters and a domestic situation with which 
we are all too familiar. 

Thank you, Thomas, for the gift of this play. Thank you, Glen and our fantastic 
creative team, for re-imagining this production for this new space. And thank you to 
our amazing cast and production staff for rising to the challenge of presenting a new 
work in this new space.

Most of all, thank you for your presence here tonight. Theatres are living, breathing 
buildings and, by being here today, you are helping us turn our house into a home.

We hope you enjoy the show. 

IVAN HENG

SYNOPSIS MESSAGE FROM
FOUNDING ARTISTIC DIRECTOR



MESSAGE FROM 
DIRECTOR
Directing a new play is a nerve-wracking process. In effect, you have to marshall a 
creative team of designers and performers to tell a story that has never been told before. 
You have to work closely with the playwright – in this case, the talented Thomas Lim – to 
refine the script without losing sight of its narrative heart. 

It’s challenging work, but it’s rewarding too. We were so gratified by the enthusiastic and 
emotional responses that greeted Supervision at last year’s Singapore Theatre Festival. 
The play really struck a chord with audiences, who recognised themselves on stage in 
one or more or all of the three characters.

I am so honoured to have the opportunity to revisit this new play. Over the past few 
months, as we have been working hard on re-imagining Supervision for The Ngee Ann 
Kongsi Theatre, I have come to appreciate its subtleties and sensitivity all the more. 
This play is about Singapore today, but is also timeless in the way it examines issues 
we grapple with every day: from privacy and surveillance, to caregiving and family 
dynamics in a rapidly ageing society.

My most profound thanks go out to all the world-class theatre-makers who are helping 
us to tell this story once again.

GLEN GOEI

The idea for Supervision first came to me on a Sunday afternoon when I was visiting my 
grandparents. My aunt was installing cameras inside my grandparents’ house while the 
foreign domestic workers were out on their day off. 

I was at first intrigued by what consumer technology has enabled us to do; then impressed 
by the ingenuity of employers in enforcing control without their physical presence; and, 
finally, disturbed as I found myself involuntarily adjusting my behaviour in front of the 
cameras. I decided that this was something that we needed to think about.

Since the premiere of Supervision at the Singapore Theatre Festival last year, I’ve had 
many meaningful discussions about the issues in the play, and I hope that this restaging 
will spark new thoughtful conversations.

My heartfelt gratitude goes out to everyone, on stage and off, who has made this 
production possible.

THOMAS LIM

MESSAGE FROM 
PLAYWRIGHT



250,000

Maid                     TO ORDER
FOR AN AGEING SOCIETY

BY THE NUMBERS

Supervision tells a recognisably Singaporean story touching on familiar issues. In an 
ageing society like ours, what happens when we outsource caregiving to the foreign 
domestic workers living in our homes?

Here are some numbers relevant to the play, and which resonate in our daily lives.

Average Wage for Foreign Domestic 
Workers in Singapore

(There is no government-mandated 
minimum wage for these workers.)

of foreign domestic 
workers report paying 
their own agency fees# 

Security bond 
employers pay to 
the Singapore 
government

Number of foreign domestic workers in Singapore

Agency fees foreign domestic workers 
pay to secure a job in Singapore#

1 in 5 foreign domestic workers 
report having CCTVs installed in 
the homes they work in

1 in 4 Singaporeans 
will be 65 or 

older in 2030

Number of off days per week

$550
/

$600 $2,000++

$5,000 $430
1

84.8 10.6

66% COST OF
CCTV SYSTEM
WITH 4 CAMERAS

YEARS YEARS
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JANICE KOH as Jenny 

A respected stage and screen actor, Janice won the Straits 
Times Life! Theatre Award for Best Actress for Proof and 
received nominations for Loo Zihan’s With/Out, WILD 
RICE’s The Optic Trilogy, Pangdemonium’s Rabbit Hole and 
Ovidia Yu’s Hitting (On) Women. Recent theatre credits 
include Late Company (Pangdemonium), Hand to God (SRT), 
The Reunification of the Two Koreas (TheatreWorks) and Poop! 
(The Finger Players). Janice has toured widely to festivals, 
including Edinburgh International Festival, Kunsten Festival 
des Arts and Shizuoka Performing Arts Festival. Film credits 
include Crazy Rich Asians, Unlucky Plaza, The Faith of Anna 
Waters and Agent 47. Janice previously served as a Nominated 
Member of Parliament. She is a Board Member of WILD RICE 
and co-founder of social enterprise Pasar Glamour. She is 
represented by FLY Entertainment.

PATRICK TEOH as Teck

Patrick is a Malaysian actor and Malaysia’s most well-known 
radio ‘voice’. He started acting in the 1980s and has since 
performed in Malay, Chinese and English stage, film and 
television productions. Recent credits include General Red 
Brow in Netflix’s Marco Polo (Season 1) and Wai Meng in 
Channel 5’s long-running series, Tanglin. Patrick has been 
nominated as Best Actor for several of his performances, 
including: Teck in Supervision (Straits Times Life! Theatre 
Awards), Henri in Heroes (BOH Cameronian Awards) and Kong 
Wah in drama series Red Thread (Asian Television Awards).

UMI KALTHUM ISMAIL as Yanti

Since attaining her Diploma in Theatre Arts from LASALLE 
College of the Arts in 2006, Umi has acted for theatre, 
television and film. Her theatre credits include the long-
running Kampong Gelam Tales and 5IVE (Teater Ekamatra), 
Supervision (WILD RICE) and The Reunification of the Two Koreas 
(TheatreWorks). While she profoundly enjoys performing, 
teaching has always been Umi’s first love. In recognition of 
the transformational power of theatre, Umi has spent the 
last decade focused on educating young theatre-makers in 
the art and craft of writing, directing and acting. In 2013, she 
co-founded The Videosmith, a video production company of 
which she is currently the Managing Director.

CAST



THOMAS LIM  Playwright 

Thomas is currently WILD RICE’s Associate Artistic Director 
for Youth & Education. He made his professional debut as a 
playwright and director with Grandmother Tongue, which was 
nominated for Best Original Script and Production of the 
Year at the 2017 Straits Times Life! Theatre Awards. Besides 
writing and directing, Thomas is also an experienced 
educator and applied-drama practitioner, and has worked 
with community organisations, secondary schools, junior 
colleges and youth theatres.

GLEN GOEI Director

Glen’s substantial body of work encompasses a wide range 
of the performing arts, including theatre, film, parades 
and world expos. Highlights include his Olivier Award-
nominated performance in the title role of M. Butterfly 
opposite Anthony Hopkins in London’s West End; and his 
critically acclaimed feature films, Forever Fever and The Blue 
Mansion. Glen has also made significant contributions to 
Singapore’s theatre scene. Since 2002, Glen has served as the 
Co-Artistic Director of WILD RICE, for which he has directed 
hits such as La Cage Aux Folles, HOTEL, Public Enemy, The 
Importance of Being Earnest, The House of Bernarda Alba, Cook 
a Pot of Curry, Emily of Emerald Hill, Family Outing, Blithe Spirit, 
The Magic Fundoshi, Aladdin and Boeing Boeing.

WONG CHEE WAI Set Designer

Chee Wai is a full-time freelance set designer. He has designed 
and worked with various performing arts companies in 
Singapore. Some of his recent works include WILD RICE’s 
HOTEL, Monkey Goes West, Public Enemy and The House of 
Bernarda Alba; as well as The Necessary Stage’s Those Who 
Can’t, Teach and Sight Lines Productions’ Lord of the Flies.

TAI ZI FENG  Lighting Designer 

A theatre acting student from NAFA, Zi Feng found himself 
mesmerised by the stage lighting in a showcase in his second 
year. Thereafter, he volunteered to help out in various 
theatre productions, which eventually led to him designing 
lighting for several NAFA productions. He went on to study 
for a degree in Theatre Arts, specialising in Lighting Design. 
Since then, he has been freelancing as a lighting and scenic 
designer. His recent credits include Innamorati Two and Grind 
(both by Toy Factory) as well as Crescendo the Musical by 
Shining Entertainment.

PAUL SEARLES Sound Designer/Engineer

Paul is a composer and sound designer from The Gunnery, one 
of South-East Asia’s finest music houses. He has composed 
music and designed sound for many WILD RICE productions, 
including HOTEL and Romeo & Juliet. He studied architecture 
and composition in Australia, and has earned a Gold Record 
with his band, Skunkhour. He is also an award-winning 
screenwriter. Paul recently composed a Bernard Herrmann-
inspired score for Glen Goei’s Revenge of the Pontianak and 
will soon be releasing a solo album under the name Kazr.

KOO CHIA MENG Multimedia Designer

Trained as a filmmaker, Chia Meng has been actively involved 
in various aspects of film production since 2009. Multimedia 
design credits include productions by The Finger Players, 
Drama Box, Toy Factory, The TENG Company, Warner Music 
Singapore and Singapore Repertory Theatre, as well as larger-
scale shows like Ah Boys To Men: The Musical, Michael Learns 
To Rock 25: Live in Singapore and the 2017 and 2018 National 
Day Parades. Chia Meng and co-designer Andrew Ng were 
awarded the 2019 Straits Times Life! Best Multimedia Design 
Award for their work on WILD RICE’s Supervision. Chia Meng 
founded Fiction Shore to produce video content for both the 
film and theatre industries.

CREATIVE TEAM



ANDREW NG Multimedia Designer

Andrew is an art practitioner and educator who has worked 
across the disciplines of performance, film and photography. 
As a multimedia designer for WILD RICE, he has designed 
for shows such as Supervision, Another Country, Public Enemy 
and Cook a Pot of Curry. A masters graduate of Goldsmiths 
College, he is currently pursuing a PhD in performance and 
photography at Nanyang Technological University. 

KEVIN YEOH Location Cinematographer

Kevin trained at LASALLE’s Puttnam School of Film, 
majoring in cinematography. He graduated with honours 
in 2013. He is interested in documenting the interplay of 
transience and temporal materiality across time and space. 
His cinematic and photographical work endeavours to 
draw out the nuances and profound intent from seemingly 
ordinary moments.

ASHLEY LIM Hair Designer/Stylist

Ashley started his hairstyling career in 1986 and set up 
Ashley Salon in 1999 to further pursue his dedication 
towards the art of hairdressing, especially for the theatre. 
He has worked on over 300 productions locally and abroad, 
and is privileged to be widely recognised by the local theatre 
community as a veteran in his artistry. Recent credits 
include WILD RICE’s A $ingapore Carol, HOTEL and La Cage 
Aux Folles; Michael Chiang’s Army Daze 2; Pangdemonium’s 
Fun Home; The Theatre Practice’s Liao Zhai Rocks! and 
Dream Academy’s Broadway Beng: Last Beng Standing. He 
recently took home the Lifetime Achievement Award for 
Theatre, presented by Mediacorp.

CREDITS
CAST 

Janice Koh
Patrick Teoh
Umi Kalthum Ismail

CREATIVE TEAM 

Playwright: Thomas Lim
Director: Glen Goei
Set Designer: Wong Chee Wai
Lighting Designer: Tai Zi Feng
Sound Designer/Engineer: Paul Searles
Multimedia Designers: Koo Chia Meng & Andrew Ng
Location Cinematographer: Kevin Yeoh 
Hair Designer/Stylist: Ashley Lim  

PRODUCTION TEAM 

Production Manager: Melissa Teoh
Production Co-ordinators: Phua Yun Yun & Augustina Ongah
Stage Manager: Natasha May
Assistant Stage Manager: Chantel Goh 
Stage Assistant: Benjamin Lye 
Wardrobe Manager: Glenna Ng
Dresser: Valeree Ray Lee
Surtitle Operator: Nurliana Haron
Multimedia Operator: Ian Lee



ARCHANGEL

OFFICIAL MAKE UP OFFICIAL PRINTERCORPORATE SPONSOR

WILD RICE LTD IS SUPPORTED BY THE NATIONAL ARTS COUNCIL UNDER THE MAJOR COMPANY SCHEME 
   FOR THE PERIOD FROM 1 APRIL 2019 to 31 MARCH 2022.

THANK YOU! 
ANTHONIA HUI & LEONARDO DRAGO / ASHLEY SALON / BOBBIE NG FROM THE MAKE UP ROOM

CK CHIA / HUNTINGTON COMMUNICATIONS / MZA PRODUCTIONS / SISTIC.COM PTE LTD

THE SUPERGRAPHER! / WILD RICE ANGELS / WILD RICE BOARD OF DIRECTORS

WILD RICE FRONT-OF-HOUSE VOLUNTEERS

COMMUNITY PROGRAMME DONORS

MORRISON & FOERSTER LLP / PASAR GLAMOUR

ACKNOWLEDGEMENTS

WILD RICE was founded in 2000 by Ivan Heng, an internationally acclaimed and award-
winning theatre practitioner, and is recognised today as one of Singapore’s leading 
professional theatre companies.

Its mission is to provide an open forum for the shared experience of theatre: celebrating 
our diversity, reflecting on the problems and possibilities of our times, and presenting 
productions that inspire, challenge and entertain.

A commitment to the highest standards informs every aspect of WILD RICE’s creative 
work, which is first and foremost a celebration of Singapore’s theatrical talent. By 
producing and touring productions that are distinctively local in flavour and yet 
universal in vision and concerns, the company creates memorable experiences for 
audiences in Singapore and across the world. 

The company’s exciting and varied programming for the main stage includes: 
+ New and original works;
+ New productions of the Singapore repertoire; and
+ New interpretations of world classics. 

The company’s mission to build a theatre culture also extends to the wider community 
through the following divisions: 
+ First Stage, a project that nurtures young talents from the ages of 5 to 12; and
+ Young & Wild, which identifies and develops Singapore’s young theatre professionals.

WILD RICE is committed to touring its shows internationally to raise the profile of 
Singapore theatre, to create an international awareness of its unique productions, and 
to engage its artists and collaborators in creative dialogues with the international arts 
community. Its distinctively Singaporean productions have won great acclaim in major 
international arts festivals in Australia, Canada, Hong Kong, Macau, Malaysia, New 
Zealand and Russia. 

WILD RICE @ Funan is the company’s new home in the heart of Singapore’s civic and 
cultural district. This groundbreaking performing arts complex promises to be an 
iconic destination theatre for Singapore – one dedicated to creating and presenting 
the best of Singapore theatre, while nurturing the artists and audiences of tomorrow. 

ABOUT WILD RICE

OFFICIAL PRIVILEGE CARD WITH SUPPORT FROMMARKETING PARTNER



HELP US MAKE A DIFFERENCE
THROUGH THEATRE
We hope that today’s performance will give you a good idea of WILD RICE’s commitment 
to representing diverse and underserved communities. Beyond presenting the best of 
Singapore theatre, we want our work to reach and represent even more people from all 
walks of life. Some of our meaningful Engagement and Education initiatives include:

We hope that you see the value in what we are trying to do as a charity dedicated to opening 
minds and transforming lives through theatre. Please consider donating to WILD RICE to 
help us make these programmes happen. 

To support our work, please contact teresa@wildrice.com.sg. 

LEARNING
Our life-long education programme provides 
everyone with the opportunity to learn and 
grow through theatre – regardless of age, 
circumstance or experience. We provide 
rigorous training for young people aged 5-30, 
school productions that engage our youth with 
the important issues of the day, professional 
development and public learning opportunities. 

THEATRE ACCESSIBILITY
As an accessible theatre, we soften barriers 
for patrons who might otherwise encounter 
physical and physiological difficulties in 
enjoying our live performances. This includes 
offering signed, captioned, audio-described 
and relaxed performances, hearing loops, 
touch tours, and more. 

COMMUNITY OUTREACH
While doing all we can to keep ticket prices 
as affordable as possible, we continue to work 
with charities and foundations to provide more 
people – including underprivileged families, 
the elderly and people with special needs – with 
free access to our shows, so that everyone can 
experience the magic of theatre for themselves. Emily of Emerald Hill

From 4 September

An abandoned girl overcomes all odds to emerge as the 
matriarch of a distinguished Peranakan household. Ivan 
Heng reprises his tour-de-force performance as Singapore 
theatre’s most iconic character: Stella Kon’s Emily Gan.

Merdeka / 獨立 / �தந்த�ரம்
From 10 October

As the Singapore Bicentennial is celebrated, six young 
people form a group called Raffles Must Fall to examine our 
colonial legacy. Don’t miss this bold and provocative new 
play by Alfian Sa’at and Neo Hai Bin, which confronts us 
with questions about the society we live in today.

Peter Pan in
Serangoon Gardens
From 21 November

Catch Pam Oei as Peter Pan and Siti Khalijah Zainal as 
Captain Hook! In our holiday musical extravaganza, Wendy 
and her brothers escape the pressures of growing up in 
Singapore by flying away to Neverland.

Coming Up Next:

BOOK NOW AT SISTIC!



FRASER SUITES SINGAPORE • FRASER PLACE ROBERTSON WALK, SINGAPORE
 FRASER RESIDENCE SINGAPORE • FRASER RESIDENCE ORCHARD, SINGAPORE • CAPRI BY FRASER, CHANGI CITY

Central Reservations (Singapore): +65 62 700 800   Email: reservations.singapore@frasershospitality.com



www.wildrice.com.sg


