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SANDY Lam promised a show that would 

surprise some people, and the iconic Hong 

Kong singer really went the whole hog on 

Friday night when she took to the stage 

at the Singapore Indoor Stadium. Offering 

a delectable mix of musical styles, Lam, 

who turns 45 later this month, showed 

why she’s still considered one of Asia’s 

top live performers. Sure, there were the 

usual costume changes, but it was Lam’s 

unbounded energy that enamoured us. 

From melodramatic moments to all-out 

party rockin’, Lam was the consummate 

performer and didn’t disappoint the 

thousands who’d flocked to see her show. 

CHRISTOPHER TOH

For more on Sandy Lam’s concert, visit 

Poparazzi (http://blogs.todayonline.com/

poparazzi).

In English, please
The stiff upper lip is 
optional in this version of 
a Shakespeare classic

IS SHAKESPEARE best experienced via the 

Queen’s English? Ivan Heng says it’s high 

time to get over that hang-up. 

W!ld Rice’s artistic director is helming 

the theatre company’s staging of Romeo 

And Juliet, which opens this week. One of 

the things they’ve been dealing with during 

rehearsals is how to communicate the 

beauty of Shakespeare’s words — without 

having to put on one’s fake stiff upper lip.

Last week at rehearsals, they hit the 

jackpot. “90-per-cent is in verse — it’s 

actually a song. It’s about the sounds, the 

emotions, the muscularity of the words. You 

know how poetry can be so concise that 

it pierces your heart? This is what we’re 

going for. And, yet, making it sound natural 

is difficult, too.” 

It’s a realisation of an epiphany he had 

some two decades ago, on a scholarship to 

the Royal Scottish Academy Of Music And 

Drama in Glasgow.

“One of the things that struck me 

was these Scottish companies were doing 

Shakespeare in a Scottish accent. And I 

thought, ‘Of course!’” he laughed. “For five 

hours a week, we’d have voice classes and 

part of it was finding one’s authentic voice. 

My voice teachers asked me to perform 

Shakespeare in a Singaporean accent — 

without the irony.”

Heng ended up bagging an award for 

playing the titular character in Richard 

III, but beyond this, it was, he insisted, 

the “single most profoundly important, 

groundbreaking experience in terms of 

my development as a theatre artist”. His 

goal was to “one day do Shakespeare 

in Singapore with this huge diversity 

of accents which we call educated 

Singaporean English. No lahs or mehs, but 

speaking to audiences the way we do”. 

A Shakespeare piece by W!ld Rice has 

been, for some people, a long time coming, 

and Heng readily agrees. One of the early 

ideas was to stage it in an outdoor park as 
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a free event but the idea was abandoned as 

they couldn’t find any sponsors. 

“During our 10th anniversary, we 

looked at our body of work regarding 

the classics and Shakespeare was painfully 

absent. We thought, listen, this is something 

we really need to do now, no matter what,” 

he said.

And now they have — and it’s been 

a series of challenges, said the director. 

“It’s an epic saga, there are small intimate 

chamber scenes, there are street brawls — 

it’s a difficult play.”

The main strategy is to “see and hear 

the play with today’s eyes and ears”. And 

to this effect, Heng has gone back to the 

basics, a strip-bare “essentialist” aesthetic. 

“My work has developed into the 

direction. Even in The Swordfish And The 

Concubine, Cooling Off Day, there was 

practically nothing onstage — actors, 

costumes, a few props. The important 

things that are brought onstage are 

the things we need to tell the story or 

illuminate the text. More than anything, 

it’s about that encounter between today’s 

audience and today’s actors with a 

400-year-old text.”

But, of course, the choice of the 

romantic leads for what’s supposed to be 

the world’s most famous tragic love story 

had to be precise. And, according to Heng, 

the leads — Hansel Tan and Julie Wee — 

were it. 

“I saw over 90 young people for the 

roles. You need an intelligence, a facilitiy 

with words and a certain youthful energy 

— that of a boy/man and a girl/woman. 

And both of them possess this. They play 

off each other really well. They’re quite 

special.” 

Romeo And Juliet runs from April 12 to 28, 

8pm, Drama Centre Theatre. With 3pm 

weekend matinees. Tickets at S$44 to S$69 

from Sistic.

VISUAL ART
Universe
Acclaimed Chinese sculptor Zhan Wang’s 
new show takes on the Big Bang Theory.
Until April 28, 10am to 6pm, Singapore 
Tyler Print Institute, 41 Robertson Quay. Free 
admission. Mondays by appointment only. Closed 
on Sundays.

Wawasan 2020: The Malaysian Dream
This survey show features a cross-generation 
of Malaysian artists, including Anurendra 
Jegadeva, Roslisham Ismail, Eiffel Chong, Yee 
I-Lann, taking on the country’s modernity 
plan envisioned by former prime minister 
Mahathir Mohamad.
Until April 22, 11am to 7pm, Valentine Willie Fine 
Art Singapore, 39 Keppel Road, Tanjong Pagar 
Distripark, #02-04. Free admission. Closed on 
Mondays and public holidays.

The Kitakyushu Biennial
Organised by *Candy Factory Projects, 
this visual and musical multimedia project 
features collaborative works by artists 
including Singapore’s Charles Lim, Japan’s 
Takuji Kogo and Sweden’s Mike Bode. 
Until May 27 at The Private Museum, 51 
Waterloo Street #02-06. Free admission. 

THEATRE
Freud’s Last Session
For The Studios 2012 season, Blank Space 
presents this off-Broadway production 
featuring a fictional conversation between 
Sigmund Freud and C S Lewis. 
April 11 to 15, 8pm, Esplanade Theatre Studio. 
With 3pm matinees on weekends. Tickets at 
S$25 from Sistic.

Cirque Mother Africa
A two-hour spectacle of music, dance 
and performance from nine countries in a 
celebration of the continent.
April 12 to 15, 8pm, Esplanade Theatre. With a 
3pm matinee on Saturday. Tickets at S$48 to 
S$128 from Sistic. 

Decimal Points 7.7
Cake Theatrical Productions continues 
its experimental series with a work 
conceptualised and created by sound artist 
and music director Philip Tan, which also 
involves an installation art component on 
Saturday, noon to 2pm and 5pm to 7pm.
April 13 and 14, 8pm, The Substation Theatre, 
45 Armenian Street. With a 3pm matinee 
on Saturday. Free admission. Tickets from 
boxoffice@substation.org.

ARTSGUIDE

STATE OF THE ARTS: The biggest 
news last week took place not in 
Singapore but across the Causeway. 
Singapore Dance Theatre was reportedly 
banned from performing in Malaysia last 
weekend due to “indecent costumes”. In 
Singapore, meanwhile, it was a week that 
brimmed with positive energy courtesy of 
a slew of shows and exhibitions, including 
Ho Tzu Nyen’s theatre comeback piece 
The Song Of The Brokenhearted Tiger; the 
final instalment of Tang Da Wu’s exhibition 
trilogy First Art Council Third Chapter: Waiting; 
and the second minimART art fair for 
emerging artists. Resorts World Sentosa 
announced that its resident theatre show 
Voyage de la Vie will wrap up in July after 
a two-year run. Finally, there was news 
that the Media Development Authority 
has sued a couple of local subsidiaries 
of an Australian company for S$27.5 
million over unpaid loans and undelivered 
projects. MAYO MARTIN
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Oh, Sandy!
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Julie Wee and Hansel Tan bring to life the famous star-crossed couple in W!ld Rice’s staging of Romeo and Juliet


